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Letter from the President
Dear Flutists,
Happy New Year! We have made it through one of the toughest, historic
years that most of us can remember! We can all breathe a sigh of relief that
the year has passed, and while there are still challenges facing us, we have
likely been through the worst.
As we move into 2021, COVID-19 remains, and will prevent the GPFS
from returning to a normal program. But fear not! We have regrouped, retooled, and will press on with virtual offerings, including our Salem Flute
Academy and annual Flute Fair. While virtual programming has some
challenges, it also presents opportunity. So, this year, all aspects of our flute
fair will be accessible and available to flutists world-wide. Tell your friends and colleagues, no matter where
they are, that they can participate in the festivities!
Postponed from 2020, we are happy to welcome Valerie Coleman as our guest artist! As usual, Valerie will
present a recital that will be held virtually, as well as a workshop, “meet and greet,” and adjudicate the
annual Sara Lasky Memorial Masterclass.
The Board of Directors is also happy to welcome Adam Eccleston! Adam brings energy and ideas that will
help the GPFS engage with youth members, and we are excited to begin outreach and offerings targeted to
this segment of our membership.
If you have ideas, it is a good time to consider getting involved!
There are board positions available, and we are always looking for volunteers to help with initiatives.
We are excited for all of our upcoming events, and hope you are too. I look forward to seeing everyone
(virtually!)

Chris Smith
president@GPFS.org

We want to hear from our members! We appreciate your feedback and ideas.
Also, please share your high-resolution digital photos of your performances, rehearsals, music room,
music stand photos and brief stories about what you are loving and learning. We would also like to
hear from flute teachers. Share your stories and tips about teaching and learning the flute.
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How You Can Help GPFS

•

Participate in GPFS online and in-person events.

•

Tell other flutists about these events.
Forward notice of events to your local music teachers.
Volunteer for these events – president@gpfs.org.
Suggest events for GPFS tp hold – president@gpfs.org.
Suggest topics or provide content for the newsletter – newsletter@gpfs.org.
Encourage other flutists you know to become members of GPFS - Join GPFS.
Require your students to join GPFS as part of your studio policies and fees.
Write a grant to help support GPFS goals and activities.

•

Give the gift of new or used sheet music – How to Help GPFS Grow the Lending Library

•
•
•
•
•
•
•

•
•
•
•
•

Sign-up for Fred Meyer’s Community Rewards, see below.
Shop at Amazon Smile, see below.
Give a $5 or $10 general pledge when you sign up for GPFS events online.
Make a monthly or one-time donation at the online member donation site https://gpfs.org/Donate
Hold a mini pop-up concert with fellow musicians and donate the proceeds to GPFS.

Did you know you can support the GPFS for free with your regular, everyday shopping? The GPFS
participates in Fred Meyer’s Community Rewards as well as Amazon Smile. Signing up is quick and easy!
On your Fred Meyer rewards account, simply log in and select the Greater Portland Flute Society on the
“community rewards” section and we will get a donation equivalent to your rewards! Amazon Smile is
equally as easy and can now be used in the mobile app! Simply sign up for Amazon Smile on Amazon’s
website (linked at the bottom of our website!). Once enrolled, you can activate Amazon Smile on your
mobile app in the main menu.
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GPFS News & Upcoming Events

•

Flute Academy, Feb. 6th: First ever online Flute Academy is happening Feb. 6th, 2021. This event is
open to flutists of all ages and levels. FREE for members, only $10 for non-members, and $25 for
masterclass performers (members only, 4 spots available). There are two sessions:
o Body Mapping Workshop with Dr. Lisa Marsh;
o Masterclass with Oregon Symphony Principal Flutist Martha Long.
o To learn more and REGISTER as a participant or performer, go to: 2021 Online Flute
Academy.

Dr. Lisa Marsh

•

Flute Fair, April 9th and 10th: Planning is already well underway for our first online Flute Fair! This
event will still be the robust and affordable event for GPFS members that it has always been –
FREE for members, $20 for non-members. Our guest artist is award winning and accomplished
flutist and composer Valerie Coleman.
o Friday the 9th recital by guest artist Valerie Coleman, a streaming recital with a virtual meet &
greet - $10 for members, $15 for non-members. Learn more and register for this recital here
- Coleman Recital Info and Registration
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o Saturday the 10th will feature a host of workshops, panel discussions, an online masterclass,
and a middle/high school young artist competition. To learn more and REGISTER for this
day, go to GPFS Flute Fair 2021. Be sure to scroll down on this webpage to see all the
details.
o To learn more and to apply to perform in the masterclass - Masterclass Application
o To learn more and to apply to perform in the Young Artist Competition - GPFS Young
Artist Competition

•

Fall 2020 Guest Artist Online Workshop a Success: Go to page 19 of this publication to hear
some highlights of what participants learned from Paul Edmund Davies.

•

Study Grants Awarded: Our Student Study Grants annual program continues to support students
of all levels. Please go to page 10 of this publication to hear about this year’s five accomplished,
youth awardees.
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•

New Website – Better Resource Every Day: Please remember to visit the new GPFS website as it
continues to fall into place - https://gpfs.org/. Most importantly, please pass the link on to your
flutist friends and encourage them to join GPFS.
We call your attention to the newly developed “Flute Resources”
webpage at the GPFS site. Please glance through this page and provide
your feedback and ideas for additional resources to mention there.

•

Helping GPFS Grow: Help GPFS grow scholarship dollars, the library and more! Please take a
look at this page of this publication for suggestions for how members can help grow GPFS through
giving time, money and sharing your feedback and ideas.

•

GPFS Online Publication/Newsletter: A new fully online newsletter featuring a range of new
readership columns and links to resources nearby and around the world. You are looking at it!
Provide your feedback, content ideas, news, articles, pictures or other input through
newsletter@gpfs.org. We welcome your contributions. Please pass the link on to your flutist friends.

•

Lending Library: There is still opportunity for you to help grow our free music lending library by
encouraging members to donate items. We have a new “Sheet Music Wish List” as an option for
selecting your donation.
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Greater Portland Flute Society Masterclass 2021
•

Virtual Masterclass: This year, since Flute Fair is a virtual event, the masterclass will also be a
virtual offering. There are four performance slots available. Students ranging from high school
through graduate programs, who are GPFS members may apply (note – joining GPFS is easy and
affordable, join here or at the time of completing the application to perform in the masterclass). The
video performance of the selected participants will be sent in advance to Ms. Coleman for her to
view and will be shown during the masterclass as a basis for the teacher and student lesson.

•

Applying and Completing the Form: Apply online here to play in the Sara Lasky GPFS Flute Fair
Masterclass with Valerie Coleman April 10, 2021!
□ To enter you must fill out the form at the GPFS website AND email your biography and resumé
to Sandy Duffy Norman: sandyduffynorman@comcast.net
□ Video recordings of the work to be performed at the masterclass are required.
□ All flutists must be current GPFS members at the time of submission. To join or renew go to:
https://gpfs.org/Membership

•

APPLICATIONS CLOSE ON SATURDAY, March 26, 2021 at 5PM. Notification of the
results will follow soon after. This masterclass is FREE for selected participants thanks to the Sara
Lasky scholarship fund, but you must be a GPFS member. Please sign up at
https://gpfs.org/Membership

•

Masterclass performers are admitted to Flute Fair FREE of charge.
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GPFS YOUNG ARTIST COMPETITION (YAC)
“Music enhances the
education of our youth by
helping them to make
connections and broadening
the depth with which they
think and feel. If we are to
hope for a society of
culturally literate people,
music must be a vital part of
our children’s education.”

The Greater Portland Flute Society would like to invite middle and high
school flutists to audition for our 2021 virtual Young Artist Competition
as part of our virtual Flute Fair on Saturday, April 10th, 2021.
• There are two competition divisions: Junior Competition (middle
school) or Senior Competition (high school).
•

Music may be recorded with or without a piano accompaniment.

• You may also decide to perform one of the many flute alone solos in
our repertoire.

Yo-Yo Ma

•

Students must upload their video performance on or before Monday, March 29th by 5PM. Both the
video and the YAC fee payment must be received at this time.

•

All competitors will receive detailed comments from our adjudicators listed below:
o Senior Competition: Alicia DiDonato Paulsen and Adam Eccleston
o Junior Competition: Rachel Rencher and Sue Gillespie

•

You must be a GPFS member to enter this competition. For membership information, please visit
the GPFS website: https://gpfs.org/Membership.

•

The YAC competition entry fee is $10 and can be paid online.

Junior Division Prizes
•
•
•

First place: $200 Cash Prize
Second place: $100 Certificate to Canter Flute Repair
Third place: One Private Lesson with Zach Galatis

Senior Division Prizes
•
•
•

First place: $300 Cash Prize
Second place: $150 Certificate to Windsmith Music
Third place: One Private Lesson with Martha Long
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GPFS Private Study Grant Awardees, 2021
Written by GPFS Member Sandy Duffy Norman

The Greater Portland Flute Society is pleased to announce the Study Grant winners for 2020-2021. The
scholarship gives $300 on the student’s behalf for private flute lessons with a GPFS teacher of their choice.

Congratulations to these deserving, talented, flute students.
Abigail Bell - teacher Dr. Emily Stanek
Bonnie Brockway - teacher Dr. Emily Stanek
Victor Ceja - teacher Sandy Duffy Norman
Diego Fernandez - teacher Dr. Abigail Sperling
Anita Navarro - teacher Dr. Emily Stanek

The mission of the study grant program is to help provide educational
opportunities and inspiration through membership in the flute society and
private instruction. The GPFS newsletter and web site allows flutists to
find teachers, accompanists, performing ensembles, workshops, master
classes, vendors, and flute repair information.

Abigail Bell is a 6th grader from Dallas, Oregon and is educated at home. She has been playing flute for
five years. The first three years she studied with Brigitte Chase and is currently studying with Dr. Emily
Stanek. Abigail has enjoyed playing at recitals and sharing her music at any and all school or church
events. She plans to continue studying flute, as well as bagpipes and guitar. Abigail has a passion for
learning and for Celtic music. She looks forward to learning internationally and seeking new opportunities
as her family is planning on moving overseas next year.
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Victor Ceja is a sophomore flutist at McNary
High School in Keizer, Oregon, where he plays
with the wind ensemble, symphony, and the
marching band. He has been playing flute for
four years and describes playing flute as
graceful and fulfilling. Victor was selected for
the 2020-21 OMEA All-State Orchestra, he was
principal flute of the 2019-2020 OMEA All- State
Wind Symphony, placed first-alternate in the
2020 OMEA Solo and Ensemble district
competition, and is a member of the Salem
Youth Symphony. Victor studies with Sandy
Duffy Norman and he appreciates the
opportunities that scholarships have given him
to learn and perform. Victor is encouraged to
practice and work hard by the inspirational
peers around him. He plans to continue to play
flute for the rest of his life and looks forward to
many future challenging and exciting
experiences.

Diego Fernandez started the flute in 6th grade
and quickly gained a passion for it. Working hard
with teachers and peers, he was placed in an
advanced school group in seventh grade. During
this time he also started working with a private
teacher, Abigail Sperling, on standard exercises
and solo flute repertoire. Currently a sophomore
at South Salem High School, Diego plays flute and
piccolo as a member of the school Wind Ensemble
and Portland Youth Philharmonic. He also enjoys
participating in online ensembles and recording
videos for senior homes and concerts. Besides
playing the flute, he often enjoys talking with
friends, eating food, and sleeping.
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Bonnie Brockway is a junior at Sprague High
School. She has been playing flute for six years
and has enjoyed private lessons with Dr. Emily
Stanek throughout those six years. Bonnie is
currently part of the Wind Ensemble at Sprague
High School. During her high school years she has
participated in Sprague’s award winning
Marching Band as well as Orchestra
performances. She has also participated in Solo
and Ensemble competitions in Salem-Keizer.
Bonnie is currently serving as the Secretary on
the Sprague Bandsleadership team and enjoys
helping new band membersfeel included in the
group. Bonnie’s flute playing has provided her
with many wonderful opportunities and allows
her to build special memories and strong
friendships. Bonnie and her family are very
grateful for the support and generosity of the
GPFS. It makes a very positive difference for her
and her familyand supports Bonnie’s continuing
growth as a Flutist through her work with Dr.
Stanek.

Anita Navarro is a junior at McNary High School
and is a member of the wind ensemble,
symphony, and marching band. She is in her
seventh year playing the flute and the fourth
year playing the piccolo. She auditioned for
Salem/Keizer All City Honor Band and
performed in the OMEA IV solo and ensemble,
placing first alternate with her flute quartet,
qualifying for the OSAA State Competition.
Music has always been a big part of who she is.
She joined her church choir when she was six
years old and playing flute at church in 7th
grade. She is the first in her family to be born in
this country, and to attend high school. This is
why she takes school very seriously, and has
always done well in school and plans on
keeping education as a priority. Her parents do
their best to support her in every way they can,
unfortunately, their jobs limit their physical and
financial support. She is grateful for the grant to
give her the advantage to build her flute skills,
which will help with being more successful in
life. Anita studies with Dr. Emily Stanek - one of
the most kind and caring teachers she has
encountered. She would like to pursue a career
related to either math or music, maybe even
both. Anita watches football on her off hours.
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Oregon & PNW Upcoming Events

•

Seattle Flute Society Online Series Upcoming Online (SFS):

“Inspiring and serving the Pacific Northwest flute community since 1979,” announces their new SFS
Online Series - https://www.seattleflutesociety.org/sfs-online.
o January 24th, 2 pm, features Dr. Jacqeline Cordova-Arrington, currently professor of flute at
the University of Oregon. More details will be posted soon.
o February 7th, 2 pm, the final event in the 2020-2021 online series is a presentation and
workshop about Brazilian Choro playing with Kristine Rominski. More details will be posted
soon.
•

University of Oregon Flute Studio: This studio has a live streamed event scheduled for January
25th - UO Flute Studio Calendar. Keep your eye open for details. It’s always a joy listening to these
students play.

•

Six Online Flute Pedagogy Workshops for Band Teachers, Studio Teachers and Performers:
Spring, 2021, Via ZOOM. Patricia George and Phyllis Avidan Louke invite you to sign-up for their
instructional series. These one-hour participatory classes feature a new Scale Game each week plus a
special topic to enhance your playing and teaching. “The Scale Game” includes various rhythms,
articulations, and phrasing gestures based on the Tone Color Scales in “The Flute Scale Book” by
George & Louke, published by Presser. All workshops will be held 12-2 PM Pacific. Registration
Fee is $15 per workshop or $80 for the series of six workshops. For more information, please go to
https://fabulousflute.com/workshops/.

•

Oregon Symphony Essential Sound Bites: For your enjoyment, Martha Long, principal flutist
with the OR Symphony, plays Debussy’s “Syrinx” for solo flute – YouTube link to performance.
Keep your eye on their webpage for future performances of interest - OR Symphony Essential
Sounds.
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•

45th Parallel, Flute Duo: A pleasant recording of duets from OR Symphony flutist Martha Long
and her friend and fellow flutist extraordinaire, Chicago-based Tim Hagen – YouTube link to
performance. “The Portland Social Distance Ensemble presents Flutes Across the Distance, featuring
Oregon Symphony principal flutist Martha Long and Chicago based flutist Tim Hagen in a crosscountry collaboration. Their program includes Duet in D Major by W.F. Bach, Duos for Flutes by
Robert Muczynski, and Grand Duo in D Major by Friedrich Kulau.”

•

45th Parallel, Arcturus Wind Quintet: This “live stream concert features the Arcturus Quintet
performing August Klughardt’s brilliant “Wind Quintet in C Major.” Five stellar wind virtuosos will
performing from five different places will be combined into an integrated ensemble, featuring
clarinetist James Shields (New Mexico), flutist Martha Long (Hillsboro), bassoonist Steve Vacchi
(Eugene), hornist Joe Berger (Milwaukie), and oboist Karen Wagner (Portland) - YouTube link to
performance.

•

45th Parallel, Zach Galatis: - Another recording for your enjoyment is “This week’s Fridays With
45th Parallel features Oregon Symphony piccolo player and singer extraordinaire Zach Galatis,
joined by pianist Maria Garcia in a program of Poulenc, Prokofiev, and Sondheim” – YouTube link
to performance. The program also includes a CPE Bach piece.

•

45th Parallel Overall: Here is a link to the 45th Parallel YouTube Channel where you will also find all
past Friday night concerts and programming related to Arcturus Quintet, Switched-On Flute, and
Flutes Across the Distance.
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GPFS Member Feature
Meet John Savage
Interview by GPFS Member Adam Eccleston
Written by GPFS member BJ Nicoletti
Photo “On the Bench” by Jane Portnoff
“Standing Sax” photo by Meg Nana
Photo “John with Alto Flute,” taken at the Penofin Jazz Festival by Charles Smith

A Little about John Savage
John is a classically trained, traditional and jazz flutist as
well as a full-fledged extraordinary saxophonist who
performs regularly in Oregon and nationally. He is a true
instrumental “doubler” with a classical, jazz, rock and
innovative spirit. He is also a composer and educator –
Reed College music faculty, and a private instructor for
high school age and older students more established in
their playing and interested in learning modern techniques
and/or improvisation.
“John holds a Ph.D. from New York University in Flute
Performance with emphases in improvisation and theory.
Savage's dissertation, A Phenomenology of Contemporary Flute
Improvisation: Contextual Explications of Techniques, Aesthetics,
and Performance Practices, uses analytical techniques from the
fields of ethnomusicology (ethnography) and music
philosophy (phenomenology) in order to create a theory of
flute performance and pedagogy for the twenty-first
century.”
The flute was his first instrument. His father and uncle were flutists. His early teacher was Earle Minor, a
saxophone and flute teacher, and “a true bebop player who used to refer to his flute playing as being a
defensive player [laughter].” John was encouraged to move on to a different flute instructor. He then
studied with George Anne Ries for a year at Jefferson High School and then PSU with Dr. Marilyn Shotola.
He graduated in 1994 with a degree in flute performance from PSU. He then moved to NY and studied
with Keith Underwood. “I was classically trained but always interested in jazz. I had a lot of friends that
played rock music. I jammed with them.” John has pursued each of these genres side-by-side for a long
time.
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“If I had a saxophone in my mouth I’m a saxophonist. If I have a flute in my mouth I’m a flutist.” In
graduate school he was playing jazz saxophone gigs and most in his flute studio did not know he even
played saxophone. He wanted to keep that separate because he believed it would help him be taken more
seriously as a classical flutist.
Wil Offermans, a Dutch flutist-composer well regarded for promoting extended techniques on the flute,
was a very influential artist and role model for John.
Last, but far from least, he is the husband and
collaborative partner of spoken-word artist, ArabAmerican poet Claudia Savage. They have an eight
year old daughter and further collaboration through
their duo Thick in the Throat, Honey. “We’ve been
trying for years how to wed woodwind playing and
poetry without getting too close to a beat thing. She
is not a lyricist, neither am I. We’re not song writers.
The latest thing we’ve done is Be About Love down
at the Blackfish Gallery. It was a month-long
festival that moved online. She’ll write original work
and there is a lot of improvisation. She now improvises a lot more, crazy right, and not typical of a poet.”

Performance Artist
The depth and range of John’s life as a performing artist, past and current, is overwhelming to fully report
on in general, never mind for this humble publication. As a player, he has “been compared to Rahsaan
Roland Kirk, Jean-Pierre Rampal, Herbie Mann, Noah Howard, Ian Anderson, and Colin Stetson.”
To get a feel for John’s current performance history, please visit his website’s listing of performance events
and his discography. Some highlights:
One of this writer’s favorites, for solo
alto flute, “when it rains/the river
• Thick in the Throat, Honey
stand still,” by Lisa Bost-Sandberg.
• The Bundy Band
Recording: performed by John Savage.
• Portland Jazz Composers Ensemble,

On Staying Inspired, Especially Now
“I think it has been so long now. It feels like just yesterday I did a Star Wars release Christmas Party at
Studio One G theatre in southeast (2019). Christmas carols … and jazz standards with a bunch of people in
stormtrooper costumes running around. There was the emotion of four months of spring work cancelled. I
watch my daughter and do my work at Reed College. A busy spring was simply cancelled. That was
profound. It hit me hard. I just tried to keep practicing and played whatever I wanted to do.”
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Also – “The Bundy Band was playing monthly at the
Skyline Tavern. My buddy created this New Orleans style
band with a Pacific Northwest twist… some other
Americana too… originals in that vein. Now we’ve been
doing a remote recording for the last ten months. I’ve been
working on getting my tech game up. We’ve all been
separately recording tracks. He’s been mixing them.”

A recommended book?
•

“Jazz Flute Practice Method,” by Ali
Ryerson

A recommended flute composition?
•

His own, “Impromptu for Solo Flute”

A recommended musician or recording?

On Teaching and Learning
“I like having adult conversations about why do you play
the flute, why do you play music? Let’s get into that and
see what we can find in the music for you with that in
mind… what that driving thing is that makes you want to
do it. I have older students that move from being
classically trained to something else they thought they
would never do.”
A recommended book – Ali Ryerson’s etude book, Jazz
Flute Practice Method. He is also working on his own
etude book, reporting he is – thanks in part to pandemic
quarantine - one musical example away from getting a draft
finished. “I’m proud of what it is. I am situating jazz
exercises within some classical repertoire that all flutists
know.” This book will be geared toward advanced high
school, college, professional and adult flutists who have
played classical music all their lives and want to try
something else.

•
•

Roscoe Mitchell, “Nonaah,” Original.
Distant Radio Transmission released by
Rosco, with Ostravska Banda. “It has
[Noonah Trio] on it… very proud of my
flute playing and the trio’s
performance. It is elegant, beautiful
fear to play. It’s a whole world. Roscoe
originally played “Noonah” as a
saxophone solo back in the 70’s and it’s
evolved. Direct link to performance
with John on flute, Noonah Trio.

If you could meet anyone who would it be
and why?
•

“Wow. That’s a big question! It’s
Christmas, so Jesus Christ? President
Obama, of course. A musician? I’ve
been fortunate enough to meet a lot of
great musicians – Andrew Hill, Roscoe
Mitchell, Wil Offermans, Robert Dick.
There are always more people you want
to understand more about.

Finding himself at a new
stage of musical interest
and learning, Adam Eccleston, the interviewer, was very excited to hear this
news and readily made an enthusiastic, collegial offer - “Whatever you
might need, you let me know how I can be helpful with that!”
“I think [inspiring] is my thing with people and students. I want to inspire
people to find those connections that they thought there was a wall
between them… I’m always asking myself how I can move beyond that
threshold of what is holding me in place as a musician. For me, I went to
NYU and there was a lot of opportunity to do music technology, but at the
time I was dead set on doing as much with the flute as I could, just
becoming more solid with my classical chops, studying with Keith
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Underwood, and then getting into new music and very contemporary music as much as I could. There was a
lot of pressure to get into more computer music like synthesis and stuff, but it just wasn’t my time. Now,
with the pandemic, I’m just really enjoying working with Cubase, digital audio, making myself crazy. I had
some background using this stuff, but now it is a need. So, the stuff with my friend and the Bundy Band, I
now sit at night and read the technology tutorials!”

Was there a piece you wrote for flute that you would like to mention?
“Yes, I wrote Impromptu for Solo Flute, a commission for the National Flute Association convention in NY,
2009. It has the most boring title, but it seemed like the best choice at the time. It was a high school soloist’s
competition piece. The piece has really held up. It’s really good. I really like playing it.” It is available directly
from John as well as from GPFS supporters Flute World and Carolyn Nussbaum Music Company. John
performing Impromptu for Solo Flute.

John really wanted to make sure that
people reading this profile for GPFS
would learn about and come to appreciate
the following unique and robust Portland
area organizations. Please, consider
visiting their websites and maybe
subscribing to their newsletter, Instagram
or YouTube channels.
•
•

•

Blackfish Gallery
The Creative Music Guild - John
served on the board for a number
of years and helped with
fundraising and development in
addition to performing in
numerous events and ensembles.
Portland Jazz Composers
Ensemble

John Savage - Website and
YouTube channel Savage Flute
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Teaching & Learning
Music is the divine way to tell beautiful, poetic things to the heart. Pablo Casals

Inspiration from England with Paul Edmund Davies
Written by GPFS Member Dr. Emily Stanek

On Saturday, October 17th, Paul Edmund Davies
presented an inspiriting class to the GPFS. Paul spoke on
various topics including aspects of air, finger technique,
and tonguing. We played through many tone exercises
from his various published books as well as exercises
found on his website: www.simplyflute.com. Paul has a
joy and passion for the flute and for teaching that
transcended through the virtual masterclass experience.
There were many funny anecdotes shared, and I
remember feeling quite energized after the class that
continued throughout the entire week, something I
desperately needed!
TOPIC ON AIR: “Air on the flute is our best friend and we must blow through the flute” rather than
think blow into the flute. It is what he called, the “grand canyon” of flute playing. He urged us to propel the
air, saying that the journey begins there, where we push the air down and through. “Music should be a
constant journey and what happens between the notes will show your personality; it is a live substance and
must have our constant attention.” He urged us to breathe, not for length of phrase, but for air quality and
giving ourselves a stronger voice in what we are trying to speak through the flute. Paul encouraged us to
practice thirds, saying that “the physics of the flute changes drastically when doing thirds, so we must think
of spinning the air through the flute and again, not into the flute so that there are no gaps.” I remember
Paul saying, “air is life and we must keep it constantly alive!”
TOPIC ON TONGUING: One of the very impressive aspects of Paul’s playing to me, is his
extraordinary articulation and tonguing speed. Here are some of his thoughts on articulation. “The tongue
should dance in the top of the mouth and avoid any hardness.” He does not think that tonguing on the flute
should include an up and down motion, but a forward and back motion, which keeps the tongue closest to
the point of contact. “Stare in a mirror,” Paul said, and “open up your mouth to see your tongue, we must
train it to go forward and back.” I was really interested in his comment on using the syllables Tuh and Kuh
for double tonguing, saying that the tongue is “too explosive with these syllables.” Instead of focusing on
the consonant, “it would lighten our articulation to concentrate on the vowel instead. Use different vowel
sounds and your tongue will not get tired. Keep it dancing!” Paul then went into an impressive couple
minutes of showing with his voice what he meant by using different vowel sounds (mostly using Duh and
DO as the consonant).
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His website is full of valuable resources and exercises which will give you hours of inspiration and
motivation to continue growing as a flutist. Enjoy!
Written by The Flute View, here is a one-of-a-kind, warm
and insightful interview with Paul Edmund-Davies which
overviews his background, viewpoints on teaching and
learning the flute as well as another interview about his
inspiration and intentions for his Simply Flute web-based
learning environment
Simply Flute – In honor of GPFS’s fall guest artist Paul Edmund-Davies, we remind you here of his web
presence www.simplyflute.com: “a platform dedicated to providing instruction and exercises to help flute
players of all stages and ages on their respective musical journeys. Content for the site is regularly created
and updated. Subscribers have access to more than 1750 pages of music and text and in excess of 370
performance/teaching videos, all for the price of less than two coffees a month!”
Several GPFS members can attest to Simply Flute’s userfriendliness, focus and – unusual for many web-based
environments – encouraging and inspirational content. It likely
goes without saying, Paul is the perfect person for this “job.”

I really enjoyed Paul Edmund-Davies' recent masterclass
for GPFS, and I am now especially enjoying his warmups and daily studies books. Everything he does seems to
include attention to musicality, I mean everything. Even
the "technical" studies are not merely for the fingers; they
have dynamics and phrasing indicated. In other words, he
really encourages everything to be played in a musical way,
building the habit of always playing musically. –
GPFS Board Member Adrian Dee
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GPFS Music Lending Library

From the GPFS Librarian Cheryl Thompson
•

Visit the GPFS Library webpage to look over our catalog for holdings. Peruse the list of pieces on
the website and fill out a request. Remember our new loan policies mean NO MORE deposit,
FREE mailing or in-person pickup, and the option to request a PREPAID return shipping label.

•

New music added to our library! We now have Valerie Coleman’s Danza de La Mariposa for solo
flute, solo works for flute by Samuel Barber, Faure, Godard, Lee Heritage, Molineux, Schocker and
Schumann. For solo alto flute we have …And the Breath Stirred, by Allen Blank. (Gifted by member
BJ Nicoletti)

•

Coming soon to the library, is Astor Piazzola’s Histoire du Tango, for flute and piano. After falling
in love with this piece upon hearing it on All Classical FM, and striving to master this piece for fun,
I decided to donate this piece to the library. In four movements, it traces the history of the tango
from its roots in the Argentinian bordellos of 1900 where the tango was playfully danced, to the
cafes of 1930 where the sorrowful melodies were heard, to the nightclubs of 1960, where it became
infused with elements of bossa nova, and finally, to today’s modern sound. Although originally
written for flute and guitar, I decided to purchase an edition for flute and piano as it may be easier to
find a pianist.

You are also invited to donate items. Our current “wish list” includes pieces from
the 20th and 21st century. Please contact our librarian at librarian@gpfs.org if
you wish to donate one or more of the following pieces - Music Donation Wish List
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Library Feature: “Danza de la Mariposa”
for Solo Flute by Valerie Coleman
Written by GPFS Member Martha Long, Principal Flute with the Oregon
Symphony
Valerie Coleman is an amazing flute player and composer. Learning any piece
by her is both challenging and gratifying because she knows the flute so
intimately. Her piece for solo flute, “Danza de la Mariposa”, is an ode to the
butterflies of South America. It begins with a Yaravi, a type of Peruvian lament
song. Within this slower introduction is an air of gravitas and solemnity, yet
slight harmonic shifts offer glimmers of color and hope. A short cadenza at the
end of the introduction introduces the first of a few extended techniques within this piece: a small burst of
flutter tonguing that hints at more textures to come.
After the cadenza, the dance begins! Valerie uses mixed meters and displaced accents to create a lilting folk
dance that is at times playful, seductive, and ominous. Hints of jazz and blues show up in some of the 16th
note runs. The tango-esque dance explores the entire range of the flute, from accented low Bs to gentle
fourth-octave C#s, so this piece is clearly meant for an advanced player! To punctuate the dance and add a
sense of bass, Valerie asks for some percussive cracks on low Bs. A little bit of singing and playing adds
harmonic tension as the voice holds a C# while the flute moves chromatically upwards against it. The
dance concludes on a glorious sustained high G before the opening texture of the Yaravi returns to
bookend the piece. The ending explores this gentle sound world a bit further than the introduction,
concluding with a haunting third octave C harmonic.
“Danza de la Mariposa” is a perfect choice for recitals, competitions, or any advanced flutist looking for a
rewarding and fun challenge.
This piece can be checked out from the GPFS Music Library.
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Library Feature – “Au-dela Du Temps” for Two Flutes and
Piano by Yuko Uebayashi
Written by GPFS Member Zach Galatis, Solo Piccolo with the Oregon Symphony

I’ll never forget the first time I heard Yuko Uebayashi’s “Au-dela Du
Temps” (“Transcending Time”) for two flutes and piano. I was at the
National Flute Association convention in Pittsburgh in 2006, attending
with my best friend from college, and we were total eager-beaver college
flutists attending everything we possibly could to soak up as much flute as
possible. The moment the piece started, we were both captivated. The
swirling, intertwining opening lines of the first movement are
mesmerizing. One of the most effective elements of the piece is how the
lines are passed back and forth between the two flute parts - when the
two flutists are well matched, it’s often impossible to tell which person is
playing which part. I was hooked instantly and knew I had to play it as soon as I could get my hands on the
music.
The first movement (“Night, distant light”) starts with a wandering, questioning line between the two flutes
and piano, out of which eventually develops a beautiful, lyrical melody, also passed between all voices. The
movement ends similarly to the way it begins. That ending provides the ultimate contrast to the second
movement: it’s a quick and exciting dance (“Dancing light”) with chirping grace notes and fast exchanges
between all three voices. Creating yet another sound world, the third movement (“White light”) is a
searching and plaintive ballad that has free, cadenza-like sections interspersed with virtuosic, solo passages
for the piano. Ending the piece is the fun and melodic last movement (“In a dream, revolving light”) which
has a tune as hummable as any John Williams movie theme. A swirling frenzy of energy builds until the
movement comes to a fiery close.
The performance I heard back in 2006 was played by Jean Ferrandis (Uebayashi dedicated the piece to him)
and Carol Wincenc. I have since performed the piece several times and am always looking forward to the
next time! Ferrandis has a CD of Uebayashi’s works for flute, including this piece, which I would highly
recommend. “Au-dela Du Temps” is a fun, challenging, and highly rewarding piece that I am thrilled is part
of our flute ensemble repertoire.
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GPFS is looking for volunteers to review selections from our music
lending library. These reviews would be for library selections of
interest to you and written briefly, similar to the content provided in
the above reviews. Please contact librarian@gpfs.org to express your
potential interest and learn about the next steps.
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Our Flutist Friends Worldwide
•
Podcasts Galore! – Feeling adventuresome, maybe you want
to connect with new flutists, fresh fluting ideas or simply find tidbits
of good company and perspective during these more personally and
musically isolated times? Consider trying some of the podcasts listed
on the GPFS Flute Resources webpage. Simply scroll down to the
Podcast heading and take a look at your options. They are all quite
different in purpose and tone so try them on for size and maybe pick
a favorite one to listen to in 2021!
•

Chicago Flute Club - Fluting with the Stars Virtual Series 2020-2021, continues with upcoming
events posted regularly. Keith Underwood is scheduled for February 7th. These sessions have been
very thoughtfully created, well done and well attended. Highly recommend https://www.chicagofluteclub.org/Flutingwiththestars

•

New Jersey Flute Society – This club is holding a Virtual Flute Fair on October 17, 2021. As the
pandemic and travel restrictions linger we may as well look forward to more virtual events accessible
to us from all over the U.S. and world.

•

NY Flute Club: Celebrating their 101st year, yes 101, the NY Flute Club continues with their 20-21
season, most of which, to date, is online and free to members. While their membership fee is $70,
higher than many flute clubs, the cost can easily be justified because of their robust programming
which, so far, still includes five more online events for the remainder of January through March:
o Baroque flute event with Janet See;
o Robert Dick virtual masterclass;
o Solo Flute Spectacular – Lisa Bost-Sandberg, Bonita Boyd, Stephanie Jutt, Alexa Still and
Paul Taub “performing a selection of new works and overlooked gems;”
o Mary Oleskiewicz on the “Bach Partita in a minor”; and,
o Adam Sadberry, principal flute of the Memphis Symphony, with live streamed solo flute
pieces.

•

British Flute Society – Our European friends from the British Flute Society are offering an online
series for their members with periodic (not weekly) episodes called:
o Masterclass Mondays - guidance on all aspects of playing from top flutists;
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o Technique Tuesdays – top players share their tips; and,
o Warm-Up Wednesdays - an opportunity to warm-up (live and on-demand) with a range of
outstanding flutists.
•

Flute Center of NY: Keep an eye on this company’s website, YouTube Channel and Instagram.
They have been holding concerts with featured artists on Facebook.
Miyazawa Online Summer Flute Festival:
While this series has passed, some of the
individual events can still be found on their
YouTube Channel - Miyazawa Flutes. This is
a good reminder to be on the lookout for
outstanding educational and performance
opportunities from the flute makers and their
performance artists. Consider subscribing to
the social media and newsletters of this
maker and others.
One of this writer’s favorites from this
Miyazawa Festival is the Anima Fox
Improvisation session with Tadeu Coelho.
Given our profile of John Savage, this is
certainly a fitting selection for this Winter
issue of The Portland Piper, particularly with
the focus on voice and flute improvisation.

Please share with our newsletter editor, newsletter@gpfs.org, what
you think GPFS members should know about our flutist friends from
around the world. A new, increasingly robust, online performing,
teaching and learning environment is emerging, making the world of
fluting an even stronger and more accessible community.
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Low Notes – All About Low Flutes
Low Flutes in the Time of Locusts –
Part 1 of 3
Written by Tessa Brinckman

When times are rough, there’s not only anxiety and paralysis, but
also an urge to regenerate how we live, think and feel. It’s a little bit
like driving with the brakes on. In this three-part series of articles
I’m offering ideas and sources for you to reframe your low flute
playing, whether you are creating, curating, or just new to it all. Take
your time to explore with zero pressure and maximum curiosity. If
the idea of expanding your work makes you tense and tired (yes,
because the world is cuckoo), just grab a pillow. Scream into it. You
are now ready to begin.

Part One: Back to the Drawing Board
I won’t reinvent the wheel. Take a look at these free resources on low flute fundamentals - it might provoke
something new:
•
•
•
•
•

Keith Hanlon’s article is helpful if you’re not a low flute player.
Chris Potter’s site is comprehensive with all things low flute.
Carla Rees gives an excellent overview of Kingma system altos and bass flute, and general alto/bass
flute and publishes new repertoire through Tetractys.
Shanna Pranaitis and Matthias Ziegler have some lovely explanations of contemporary techniques
that include low flutes, along with their detailed repertoire page.
Facebook’s Low Flutes page offers instant connection with low flutists who enjoy shop-talk - a good
place to discuss flute brands.

The economics of owning a low flute is often daunting, especially now:
•
•

If you don’t have a low flute, GPFS can lease you one (post-COVID-19 though - sorry).
You can buy an instrument cooperatively with others (with a good contract and insurance coverage).
My lovely friend, Patricia Nagle, professor at the Darius Milhaud Conservatoire in Paris, acquired a
Kingma system ¼ tone alto flute together with her bestie colleague, Françoise Ducos. They’re very
happy with this arrangement as they have never needed it at the same time, and they’ve also jointly
purchased a Kingma large bore bass flute.
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You can listen here to my Kotato contrabass flute (click on the album picture). Kotatos are
known for their rich sound, and are heavier beasts to wrangle than Eva Kingma’s
contrabasses.
Alex Shapiro originally wrote “Below” for Peter Sheridan, and my version here adds more
improvisatory elements.
Below is an homage to undersea life. Recorded humpback whale melodies interact with the
flute and other imagined soundscapes. Contrabasses are well suited to creating dreamy
meditations.
Low flutes (especially contrabasses) are temperamental creatures - long rods bend easily, tenons get sticky,
and even the flute case can contribute to problems. Chris Potter’s list of repair people who are experienced
with low flutes is useful, so establish a good relationship before you’re stuck in a flute emergency.
Since low flutes are physically demanding, every flutist should be familiar with Body Mapping. For example,
if you prefer playing a straight head-jointed alto (ie. for better intonation), it’s good to think of your clavicles
as arm joints and be clear about how much they can move without injury - it’s actually quite a lot. Ensure
that you understand the anatomical process of breathing, and cultivate an efficient embouchure with an
instrument that guzzles air.
When you are practicing difficult techniques or passages, remember to set your metronome, and breath in
time before playing. Breath in 1-beat, 2-beat or more inhalations, in smooth and metrically proportionate
cycles. This will really help with multiphonics, singing/playing etc. and other cranky techniques, especially
with the air volume of low flutes. Breathing in time, (wherever possible) in proportion to the upcoming
phrase, makes for intelligible phrasing, calmer thinking, and better groove.
Some people don’t enjoy playing low flutes because of the haptics and sound of the headjoint. Low flute
head joints are not as prolific and diverse as high flute headjoints. I had Eva Kingma add an extra weight at
the cork of my bass flute headjoint to help the sound. It took extra work to learn to play my upright Kingma
system bass flute, because of the relationship of my head to the embouchure plate on a flute that has an
end-pin, finding what motion worked with the best possible sound.
Take an online coaching or two if you want to focus on an aspect of your low flute playing. You have your
pick of great online classes. Veteran online teachers can tell what’s going on even through crappy
microphones and camera limitations. You can also commission a Zoom lesson as a group (DIY
masterclass), which saves dollars and creates community.
Learning counters isolation, and reminds us that we matter. Whether you play concerts or play in a closet,
your contributions to the musical “canon” are important. More about that next time.

Next time -

Low Flutes in the Time of Locusts
Part Two: Recreating the Canon - Identity, Repertoire, Commissions and Curations
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New

Zealand flutist Tessa Brinckman has been described by critics as
a“flutist of chameleon-like gifts” and “virtuoso elegance” (Gramophone), an
“excellent…flutist” (Willamette Week) and “highlight of Portland” (New Music
Box), who “play(s) her instrument with great beauty and eloquence” (Music
Matters New Zealand). As an interdisciplinary flutist/composer she has
premiered over a hundred (and commissioned more than twenty) new
works, within many classical music ensembles and concert series in the
United States, South Africa, France and New Zealand.
Ms. Brinckman has served on the music faculties of various Oregon
universities and colleges, and now teaches workshops and masterclasses in
the USA and abroad. Recent solo projects include a commission by the
Oregon Fringe Festival to complete and premiere Box |Grown Men Sing
(bass flute, waterphone, fixed audio + video) on the subject of solitary
confinement (2019); a residency at Atlantic Center for the Arts (2019),
creating animation and music for Blazing World, about 17th Century
science fiction writer Margaret Cavendish, and ongoing preparations for an
upcoming album, singles, residencies, commissions and animation projects
(2021-23). www.tessabrinckman.com
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We Read
“…the fly recalled the sounds he had heard that day.
He mixed’em all up in a brand new way! He crossed
a bridge, stepped beyond the line, took a chance and
began to shine:”
Swish zoom zop-pety-boop… RRIBIT, RRIBIT!
ZOPPEDY-dome, bang… OINK! OINK!
Swish-zab zapa zapa… HEE-HAW-HEE!
Zubz, ruba, RUFF RUFF RUFF!
Za-ba-da da-ba-da da-ba-da da-ba-da HEE-HAW roni!
OINK za-ba HEE-HAW RRIBIT RUFF ting!

Jazz Fly

By Matthew Gollub and illustrated by Karen Hanke, 2000, 32 pages and audio cd
Truly a musical education laced with skat and rhythmic pulse abound. This is a joyful and immensely
creative book for children and adults that is bound to generate giggles from the young and old. It is the first
of three Jazz Fly books written to date. The audio provided is a reading of the book by the author along
with excellent jazz music accompaniment. It reminds us all how to listen for sound all around us, translate
those sounds to music and to keep and open mind about how we might do things to grow creatively and as
a person. This is an awesome read and would make a great gift for a child in your life. You can listen to it
here: YouTube of the author reading the story without accompaniment; or a full version with music here.
Goodreads – “This Indie Next #1 Recommended book, and Benjamin Franklin Book Award winner,
celebrates language and the inventive spirit of jazz. The book includes an audio CD, and FREE AUDIO
DOWNLOAD, featuring Gollub's MUST HEAR narration set to a jazz quartet. The fly, who speaks
jazz, asks different critters which way to town. "Rrribit," replies the frog. "Oink," says the hog. Although
baffled, the fly hears music in their words, and that evening he uses the animal sounds to set the insect
dinner club a hoppin.' The computer enhanced artwork of Karen Hanke perfectly complements the text
and CD. Get ready to tap, snap, and swing to the beat as Nancy the Gnat, Willie the Worm, and Sammy
the Centipede take the stage. Here is a combination of storytelling, visual art, and music for children to
savor time and again. Performed by professionals and by children on three continents! Other honors
include: Writer's Digest National Self-Published Book Award Winner, Smithsonian's Notable Books for
Children, California Department of Education Suggested Reading, San Francisco Chronicle Editors'
Picks, performed by Classics for Kids and by the Orlando Philharmonic Orchestra Jazz Quartet.”
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“…music can make a
difference in the temper of
the world.” La
“Reason, beauty, harmony: these were
ultimately more real and powerful than any
of the demons unleashed by dictators.” La

La’s Orchestra Saves the World

by Alexander McCall Smith, 2008, 250 pages, fiction, easy read.
A testimony to the power of music to help humanity cope with the greatest challenges of our times.
When threats loom, one might say the arts are at heightened importance.
Discovering her new community and herself during a time of war, the main character, La, forms a
community orchestra in hopes of improving the “temper of the world.” In refuge, she reached for the flute
of her youth and the support of others to bring her aspiration to reality, including the substantial challenge
of finding instruments. She felt people were too isolated and would benefit from turning their attention to
something that was about thriving despite the terrible situation of WWII. It was also their way of thumbing
their noses at the Germans. The orchestra played in a building with black-out curtains! At the end of the
war, similar to how people grew victory gardens, the orchestra held a victory concert. La was regarded a
heroine, giving others a sense of collaboration and will to shine, live, and move on with hope and renewed
courage.
Amazon - “A heart-warming stand alone novel about the life-affirming powers of music and company
during a time of war, from the best-selling and beloved author of The No.1 Ladies' Detective Agency.
When Lavender, La to her friends, moves to the Suffolk countryside, it’s not just to escape the London
Blitz but also to flee the wreckage of a disastrous marriage. But as she starts to become a part of the
community, she detects a sense of isolation. Her deep love of music and her desire to bring people
together inspire her to start an orchestra. Little did she know that through this orchestra she would not
only give hope and courage to the people of the community, but also that she would meet a man, Feliks,
a shy upright Pole, who would change her life forever.”
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The shocking, true story about
someone from our very own flutist
community who committed a
substantial and unusual theft, in part,
to fund his new flute.
What!!?? No!! Yes!!!

The Feather Thief: Beauty, Obsession, and the Natural
History Heist of the Century
By Kirk Wallace Johnson, 2019, 336 pages, non-fiction, easy read.

Learn more from this NPR interview with the author. Notice “Act Two” of this interview is focused on
“The Flautist.”

From Goodreads - “On a cool June evening in 2009, after performing a concert at London's
Royal Academy of Music, twenty-year-old American flautist Edwin Rist boarded a train for a
suburban outpost of the British Museum of Natural History. Home to one of the largest
ornithological collections in the world, the Tring museum was full of rare bird specimens whose
gorgeous feathers were worth staggering amounts of money to the men who shared Edwin's
obsession: the Victorian art of salmon fly-tying. Once inside the museum, the champion fly-tier
grabbed hundreds of bird skins--some collected 150 years earlier by a contemporary of Darwin's,
Alfred Russel Wallace, who'd risked everything to gather them--and escaped into the darkness.
Two years later, Kirk Wallace Johnson [author] was waist high in a river in northern New Mexico
when his fly-fishing guide told him about the heist. He was soon consumed by the strange case
of the feather thief. What would possess a person to steal dead birds? Had Edwin paid the price
for his crime? What became of the missing skins? In his search for answers, Johnson was
catapulted into a years-long, worldwide investigation. The gripping story of a bizarre and
shocking crime, and one man's relentless pursuit of justice, The Feather Thief is also a fascinating
exploration of obsession, and man's destructive instinct to harvest the beauty of nature.”

The Portland Piper, Winter 2021, Vol. 34 No. 4
32 | P a g e
Back to Table of Contents

GPFS Instrument Rental
Update: Due to COVID-19, the GPFS flute lending program and our alto and bass flute rental program
remains on hiatus, but we will be back soon!
Watch for updates on the gpfs.org flute loan/rental pages below, our Facebook page, and any email
communications from us.

Please spread the word about this exceptional member resource!
https://gpfs.org/Flute-Loan-for-Students
https://gpfs.org/big-flute-rentals
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Index GPFS Board & Committee Members
GPFS Board Webpage
Through our new website, we now provide easy contact links to GPFS
leadership so members and others can ask questions and provide input.
https://gpfs.org/the-board.

New GPFS Board Member & Founding “Youth
Engagement Coordinator”
•

•
•

The Greater Portland Flute Society is happy and privileged to welcome the extraordinary flutist
Adam Eccleston to the board of directors. Adam Eccleston has spent the last two decades educating
youth on the beauty of music. As the newest board member, he will serve as the Youth Engagement
Coordinator to recruit enthusiastic and diverse young flute players to broaden the flute community
in the greater Portland area through online programs and music resources.
To learn more about Adam, go to his website. Listen to – Adam's YouTube Channel.
We also think you will especially enjoy our interview with him as presented in GPFS’s fall edition of
The Portland Piper, on page nine – The Portland Piper, Fall 2020 Issue, the online publication of the
Greater Portland Flute Society.
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GPFS Volunteer Profile: Board Member
Adrian Dee
Lately, what inspires you to pick up your flute and play?
During the pandemic I have been publishing "Play Along Duets" on my
YouTube channel in hopes of helping other flutists have a reason to
keep playing. My YouTube: Adrian Dee - YouTube Also includes some
other videos of original works and arrangements. Links to all my PlayAlong Duets are also available on my website: Play Along – Adrian Dee
I really enjoyed Paul Edmund-Davies' recent masterclass for GPFS, and
I am now especially enjoying his warm-ups and daily studies
books. Everything he does seems to include attention to musicality, I
mean everything. Even the "technical" studies are not merely for the fingers; they have dynamics and
phrasing indicated. In other words, he really encourages everything to be played in a musical way, building
the habit of always playing musically.
Inspiration is a hard one for me. I feel inspired when I hear myself making a gorgeous sound, but it
takes time to get there every time I pick up the flute. Sometimes I am impatient and just want to play the
music in front of me; then I feel like I'm not really doing myself justice. When I do spend that time, and
it is really only a few minutes, it is totally worth it.

GPFS Volunteer Profile: Board Member
Dr. Abigail Sperling
A recommended flute composition or method
or exercise and why?
Since I did my graduate studies in New Zealand, I
have a real love of New Zealand composers and
music. Gareth Farr's “Kembang Suling” is a great
piece to get you hooked, and Anthony Ritchie's
“Flute Concerto” has some of the most exciting
and beautiful passages I've ever heard, but there
are so many fabulous works by New Zealand
composers. This website, www.sounz.org.nz, lists
nearly all of them and you can easily purchase
online.
A recommended musician and/or recording and why?
When I need inspiration, I tend to go back to Galway since I just don't think anyone can really
rival him for sheer sound and color. I've also been really enjoying listening to Karl-Heinz Schütz
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from Vienna. He pops up on Facebook now and again and his playing is sublime. Closer to
home, I can't get enough of Demarre McGill from the Seattle Symphony, every note is so
delicious and filled with meaning. He has some great recordings on his website.
Lately, what inspires you to pick up your flute and play?
Gosh it's tough right now to stay motivated, but this is a great opportunity to just play music that
we want to play. I think as teachers and performers we are always concerned about practicing
specific repertoire or exercises for something that's coming up (or to at least practice what we
preach), right now I have very little obligation to play anything I don't want to! I miss the
pressure sometimes, but I'm working to embrace this period of stillness.
What inspires you to be on the GPFS Board? Or, if you prefer, what inspires you to
otherwise “pay it forward” in the fluting/music education world?
I know for a fact there are a lot of flute players in Portland and in Oregon so I am on a mission
to get them into the GPFS fold! Organizations like ours thrive on fresh blood, new ideas, and
building community. I'd love to increase our outreach and offerings as well as find ways to
connect flute players all over the state!
Website - http://www.abigailsperling.com/

Giocoso Corner
We end with a smile.
From our Member Profile John Savage - Mask Off a Flute Meme
From our Seattle Symphony flutist friends – James Bond
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Index of Commercial Members
See these listings on this GPFS webpage – https://gpfs.org/Commercial-Membership
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