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New Music from Oregon for Flute - New music of  healing and renewal for 
solo flute, alto and piccolo by members of  Cascadia Composers. 

 
Performed by Amelia Lukas 

 
Performance Link: - Recorded live at the Leach Botanical Garden, September 26, 

2022. All works were performed on the Aerial Tree Walk. 
 

 

Note – This document is largely the set of program notes used for the event. This 
version differs only slightly from the original program by including the links below 
which specify how to best reach the composers to purchase any music of interest. 
 
In short, all the composers welcome contact through email for questions about 
purchasing or the composition itself. All can be contacted through their webpage, 
except for the two whose emails are specified below. Further, they would, ideally, love 
to hear about any performances of the pieces. 
 
Lisa Ann Marsh - Lisa Ann Marsh: Pianist, Composer, Educator 
Jan Mittelstaedt - Meet Our Composers | Cascadia Composers, janrmitt@gmail.com 
David S. Bernstein - Meet Our Composers | Cascadia Composers, dsbern894@gmail.com 

Jay Derderian - Jay Derderian (jderderian.com), 
Mark Vigil - Mark Vigil Contemporary Classical Composer 
 

https://amelialukas.com/
https://youtu.be/7n1RXNorE9I
https://lisaannmarsh.com/
https://cascadiacomposers.org/meet-our-composers/
https://cascadiacomposers.org/meet-our-composers/
https://jderderian.com/
https://markvigil.com/k9bytes/k9bytes.php?CMD=showpage&page=home
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The Albatross 
Lisa Ann Marsh 
Amelia Lukas, flute 

 
 
Albatrosses are large seabirds that range widely in the North Pacific and Southern 
Ocean. They are the most efficient travelers of  all vertebrates on the planet—
expending very little energy soaring hundreds of  miles over the ocean each day. 
Sailors look after the albatross while navigating, for it is a sign of  good luck, finesse, 
and dignity. The albatross used to be a weather predictor, a magical being that warned 
people of  storms, wind, and rain. With the albatross, you can never get lost, because 
this bird is like a living compass. It always knows which way is the right path. The 
albatross’s symbolic meaning is freedom, good fortune, finding direction, and weather 
divination.  
 
The music of  Lisa Ann Marsh is inspired by the natural and supernatural worlds, the 
complexity of  human emotions, and the artists she collaborates with. Chamber and 
choral works have been performed by the Northwest Piano Trio, The Ensemble, The 
Mousai, Choral Arts Ensemble, Portland Sate University Chamber Choir, Portland 
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State University Percussion Ensemble, Delgani String Quartet, and The Resonance 
Ensemble. 
 
Ms. Marsh is pianist with the Marsh-Titterington Piano Duo and former Principal 
Keyboard with the Columbia Symphony Orchestra. She is a member of  the piano 
faculty at Portland State University where she also directs the wellness program for 
musicians. 
 
She was awarded the Composer of  the Year commission by the Oregon Music 
Teachers Association in 2018 and was featured in the Portland Mini-Musical Festival 
in 2019. www.LisaAnnMarsh.com; www.coordinatemovement.com. 
 
 

http://www.lisaannmarsh.com/
http://www.coordinatemovement.com/
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Rebirth 
I. Waiting 
II. Recovery 
Jan Mittelstaedt 
Amelia Lukas, flute / alto flute 

 
 
This music is meant to be a musical picture of  life in 2020 and beyond. It seems to me 
that during the last year and a half, we all have been waiting for the pandemic to be 
over. In many ways, this waiting has included change so I don’t believe that when 
recovery completely happens, the world will be the same place as it was before the 
pandemic started. It seems that we have been going through waves of  waiting and 
recovery. Places have opened this spring and now the Delta variety has hit. So, the 
numbers of  those who are ill has gone up and we are advised to wear our masks again 
– even if  we have been vaccinated. We seem to be waiting for recovery once again. 
 
Jan Mittelstaedt holds a B.S. in education, Bucknell University, B.A. in music, 
Marylhurst University and M.M. in composition from The University of  Portland 
where she studied with Dr. Walter B. Saul II. Jan participated in the Ernest Bloch 
Composers Symposium in 1993, was the Oregon Music Teachers Association 
(OMTA) Composer of  the Year in 1994, received many ASCAP special awards, has 
published piano music, had piano pieces in two NFMC Junior Festival bulletins, and 
was a 2020 semi-finalist in the vocal chamber music division of  The American Prize 
in Composition and finalist in 2021. A teacher of  piano and composition, Jan has 
adjudicated many student compositions, given workshops on composition pedagogy 
to teachers, and in 2017 received an Honorary State Membership award from OMTA. 
She is founder and chair of  OMTA’s educational program, Extended Study of  
Musicianship and Repertoire (ESMAR) for advanced students. Past president of  
Cascadia Composers, NACUSA, she remains on the board of  directors and is co-chair 
of  Cascadia Composer’s annual In Good Hands student concert. www.sintsink.com. 
 
 
 

http://www.sintsink.com/


First Tuesday with the Greater Portland Flute Society – March, 2022 Premiere 
Page 5 of 9 

 

Four Blossoms on a Single Stem 
I. Blue 
II. White 
III. Scarlet 
IV. Yellow 
David S. Bernstein 
Amelia Lukas, flute / alto flute / piccolo 

 
 
The title of  this work, FOUR BLOSSOMS ON A SINGLE STEM, is used as a 
symbol of  hope: that from the death of  the sacred tree an herb sprouts with these 
four colored stems. The poetic beauty of  his vision is indeed stunning, although there 
is nothing in the music itself  that is used as a literal translation of  the vision he 
describes. Three quotations occur in the music, all meant to symbolize a sense of  
resurrection and hope. At the beginning of  both entrances for the C flute and the 
piccolo, short quotations from Mahler's second – Resurrection – symphony are 
found, and near the end of  the work there is a two measure excerpt from a Native 
American song titled THE EARTH ONLY ENDURES.  
 
David Bernstein's music has seen its expression in a wide variety of  genres. His 
concert music ranges from compositions for the theatre and musical theatre to works 
for dance, opera, orchestra, chorus, band and many varied chamber music ensembles. 
 
His music has been performed in many areas of  the United States, Canada, South 
America, and Europe. He has traveled widely and given lectures on his music in 
Vienna, Paris, Warsaw, Posnan, Crakow, The Eastman School of  Music, The 
University of  Alberta, The University of  Southern California, New York University, 
The University of  Kentucky, and many others. His music has been published by G. 
Schirmer, Acoma Productions, Ludwig Music Publications, Willis Music, Abingdon 
Press, Lawson-Gould, Dorn Productions, Music for Percussion, Inc., Clear Note 
Publications and Forton Music Publishers (England). 
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The Air I Breathe 
Jay Derderian 
Amelia Lukas, flute 

 
 
Though this piece can be played anywhere, it was originally intended to be played 
outdoors, ideally in a national park or some other green space. The outer sections 
featuring whistle tones are meant to blend with the ambient sounds of  the 
surroundings, giving them space to blend with the subtle harmonics and breathy tone 
of  the flute. This piece is at its core a pastoral, meant to co-exist with and sing to its 
natural surroundings. 
 
Jay Derderian (b.1986) is a composer, electric guitarist, and Portland Oregon native. 
 
Derderian has been writing, performing, and improvising longer than he hasn’t. He 
studied with Bonnie Miksch and Bryan Johanson and Portland State University where 
he received a BM and MM in music composition. Derderian is also currently pursuing 
a post-bac graduate degree in Computer Science. 
 
Derderian’s compositions encompass many genres including solos, chamber music, 
multi-media compositions, and electro-acoustic music. Each piece seeks to utilize 
stylistic plurality while balancing emotional sincerity, impassioned harmony, 
memorable melody, elegant form, and clarity of  expression. Recent projects include I 
want to unfold (2016), an electro-acoustic sax quartet commissioned and premiered by 
the Mana Quartet at the 39th Festival of  New American Music, The People They Think 
We Are (2018) for piano, video, and fixed media, commissioned by Kathy Supove, and 
Nomad Suite (2019) for guitar and flute, commissioned by the Cerulean Duo. 
 
Derderian’s compositions have been performed across the United States and has had 
his featured at the North American Saxophone Alliance, Nief-Norf, the Vox Novus 
Composer’s Voice Series, and Portland International Piano Festival. 
 
Jay resides in Portland with his wife Tri’ah and their daughter Veda. 
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There Are Flowers In The Window 
Mark Vigil 
Amelia Lukas, flute 

 
 
I remember as a kid seeing flowers in the window, that my mother had put there. This 
simple act has always resonated with me throughout my life. And today I think, what a 
great idea – write a piece of  music trying to capture such a moment or a memory.  
 
Mark Vigil writes:  My interest in music began in the 1960’s. I began taking piano 
lessons during my teen years, and later while attending, as a piano major, Cornish 
Institute of  the Allied Arts in Seattle, I began to become interested in composition. I 
studied composition there with Janice Giteck. Later I attended the University of  
Oregon school of  music where I was enrolled in a Graduate Masters program in 
composition. There I studied composition with Hal Owen and Rob Kyr. After 
graduate school I was most fortunate to study composition with Tomas Svoboda in 
Portland for almost ten years. 
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Background for Flutist Amelia Lukas 
 

 

 
 
 
Known for her especially pure tone, flexible technique, and passionate, committed performances, Powell Flutes Artist 
Amelia Lukas enjoys a wide range of  solo, chamber and orchestral playing. A resident of  Portland, Oregon, 
Amelia’s recent engagements include appearing as a soloist with Chamber Music Northwest, Fear No Music, March 
Music Moderne, Portland Taiko, the Astoria Music Festival, Music in the Woods, and for All Classical Portland’s 
live radio broadcasts, with additional chamber and orchestral performances for the Eugene Symphony, Willamette 
Valley Chamber Music Festival, Portland Piano International, TedX Portland, Friends of  Chamber Music, 45th 
Parallel, Oregon Music Festival, and Bridgetown Orchestra. During her performance with Portland Taiko as part of  
their 25th Anniversary Celebration in 2019, Lukas wove together elements from traditional Japanese shakuhachi 
flute style with a range of  extended techniques, offering an original, modern take on taiko melodic impetus. Northwest 
Reverb deemed her 2019 performance with Chamber Music Northwest as one of  three soloists in Bach’s Brandenburg 
No. 4 as “magnificent.”  
 
During her time living in New York City, Amelia was a member of  the American Modern Ensemble, Ear Heart 
Music Ensemble, Trio Kavak, the Nouveau Classical Project, Ensemble Sospeso, Arkora, Opera Cabal, TACTUS 
and the NeoLIT ensemble, and performed frequently with Counter(induction, the American Composers Alliance, and 
Columbia Composers. Past projects include flute fellowships at the Norfolk Chamber Music Festival and Orford 
Sound Art Festival in addition to performances at Carnegie Hall (Main Stage, Zankel Hall, and Weill Recital 
Hall), Lincoln Center, The Stone, Bargemusic, (Le) Poisson Rouge, Subculture, Roulette, and New Music New 
York Festival.  
 
Lauded for her skilled interpretation of  new music and “considerable technique” (The New York Times), Lukas is a 
member of  Fear No Music and has worked with many notable living composers including Joan Tower, Kaija 
Saariaho, Mario Davidovsky, David Lang, Aaron Jay Kernis, Tania Leon, Thomas Svoboda, Robert Patterson, 
Gabriela Lena Frank, Kenji Bunch, Lewis Nielson, Mikael Karlsson, Angelica Negron, David Schiff, and Texu 
Kim. Lukas was one of  two flutists in the inaugural class of  thirteen musicians to earn Master's Degrees in 
Contemporary Performance from the Manhattan School of  Music in 2007, and graduated on The Dean’s List. She 
received her Bachelor's Degree from the Royal Academy of  Music in London where she received three prizes for 
musical excellence. Her greatest mentors include John Heiss, Trevor Wye, Kate Hill, William Bennett, Patricia 
Morris, and Tara Helen O’Connor.  
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In addition to her performance work, Lukas is an inspired communications expert and modern production pioneer 
who is driven to enrich and strengthen artistic communities. She specializes in maximizing the impact of  arts 
organizations, creating audiences who are more deeply connected to and engaged in the arts. She is the Principal and 
Founder of  Aligned Artistry, which offers sophisticated public relations consulting services to Portland artists and arts 
organizations, now considered “the gold standard for arts consulting in Oregon.” (Kenji Bunch, composer) In 2020, 
she joined the Board of  Directors for Chamber Music Northwest, serving on a task force that helped the organization 
transition to a successful virtual season during the pandemic which became a model for festivals across the country. 
Lukas also founded and directed the “impressive (and)… feisty contemporary-classical concert series” (The New York 
Times) Ear Heart Music, which "arrived as a major cultural resource in the city." (New York Arts) Based at 
Roulette in Brooklyn, this multimedia showcase of  highly talented and adventurous performers, composers, and 
collaborative artists included 85 unique concerts with over 60 premieres during its six seasons, and was touted by 
Time Out New York as “scintillating… phenomenal programming… impeccably curated… (and) truly original.” 
Ear Heart Music is celebrated for “repaving the landscape for new opera,” (Opera News) “pilot(ing) impressive events 
on a shoestring budget… (that are) both sonically seductive and thought-provoking” (New York Times) developing 
audiences that are “plentiful, knowledgeable, and keen” (New York Arts) and “generally attract(ing) a fuller and 
more extensive audience to embrace it, exuberantly... (and) always reaching yet another branch of  the creative scene.” 
(Seen and Heard International)  
 
Her speaking engagements include both the Chamber Music America and Dance USA conferences, as well as Philip 
Glass' MATA Festival. As All Classical Portland’s first Director of  Community Engagement (2014 - 18), Lukas 
was an integral part of  the team that brought the station to number one in the country for audience growth among 
classical radio stations. In that role, she successfully produced and promoted events at the Arlene Schnitzer Concert 
Hall, Hollywood Theater, Alberta Rose Theater, Nordia House, aboard the Portland Spirit, and as part of  the 
Rose Festival, negotiating innovative partnerships with organizations such as TriMet, PGE, OMSI, the Rose 
Festival, LAIKA and Bob’s Red Mill. She has also acted as Promotions Manager for music publisher G. Schirmer 
representing such luminary composers as Terry Riley, David Lang, Julia Wolfe, Bright Sheng and Kaija Saariaho, 
and has served on the Boards of  Directors for The Walden School and Opera Cabal, and on the advisory board for 
High Concept Laboratories. 


