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A Review of Diversions, a new album released by flutist and GPFS 

member Rose Bishop. Includes three works by Portland-based 

composer Lisa Neher! (2022, 49 minutes) 

Reviewed by GPFS Member BJ Nicoletti 

 

 

 

 

 

 

 

 

Diversions, a new album released by flutist and GPFS member Rose 

Bishop features six unique, well performed, well recorded, and interesting pieces for piccolo, C-

flute, alto, bass and contrabass, including three works by Portland-based composer Lisa Neher. 

Learn more at Rose’s webpage for the album, including program notes by the composers (nice 

addition!): Diversions. 

 

Night Songs for Moths, for solo piccolo by Lisa Neher 

(7’33”) – Commissioned by Rose, this composition calls the listener into 

stillness, reflection, and connection to the natural world around them. It 

creates an intimate aural and visual landscape. You will indeed hear the rise 

and set of the moon, fluttering moths, rippling water. The piece leaves a lot of 

room for resonant, yearning musical interpretation. This piece is for the early-

advanced to advanced player. While technically accessible, it requires nuanced, 

colorful, mature piccolo playing – playing which Rose delivers. Piccolo players 

amongst us will enjoy this solo option. This piece is best programmed within 

the concert setting (not background music for gigs) and would be especially 

https://www.rosebishopflute.com/diversions-cd
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effective in an outdoor setting. Available at: https://www.lisanehermusic.com/night-song-

for-moths.html 

 

Reach Out, for solo flute by Lisa Neher (3’54”). Crazy beautiful and beckoning 

opening expressions. Described by the composer as about yearning for connection in all forms - 

“Reach Out is about yearning for human connection. It is about the need to be heard, to be seen, to 

be touched, to be understood. Large ascending leaps in the melody represent that longing while 

expressive arpeggios up and down paint a picture of waves of emotion, surges of happiness, grief, 

anxiety, and relief. We need one another. Reach Out.” (Lisa Neher) Rose’s sound, musicality and 

colors are breathtaking, completely engaging. This piece is for the advanced-intermediate through 

advanced player because all three octaves of the flute are used, there are more complex rhythms and 

varied meters as well as some slightly more challenging technical passages. This is best programmed 

for a recital or other concert setting. It can serve as excellent challenge piece for more advanced 

middle and high school students both musically and technically. Available at: 

https://www.lisanehermusic.com/reach-out.html 

 

Seal Mother, for alto flute by Lisa Neher – (6’53”) This piece calls upon the 

performer to create sea sounds, whisps and long lines of yearning, keeling - “Seal Mother envisions a 

selkie in her seal form, swimming not too far offshore, watching her children from a distance. 

Lyrical melodic lines express her love and longing for her children, while undulating motives evoke 

currents of water and grief. The embellishments are inspired by Irish whistle ornamentation such as 

cuts and taps. The piece ends with a reinvention of the Scotts ballad The Great Selkie, a tragic 

folksong about a Selkie father and his son who are killed by humans while in seal form.” (Lisa 

Neher) Rose delivers a nuanced alto flute performance and a sympathetic message. The piece is 

suitable to more advanced players because of the varied meters, musicality demands, modest 

technical runs, full use of all three octaves of the alto flute, and extended techniques of vocal sounds 

and pitch bending. This piece is best programmed within the concert setting (not background music 

for gigs) and would be especially effective in an outdoor setting. Learn more: 

https://www.lisanehermusic.com/seal-mother.html 

 

(Continue on next page.) 

https://www.lisanehermusic.com/night-song-for-moths.html
https://www.lisanehermusic.com/night-song-for-moths.html
https://www.lisanehermusic.com/reach-out.html
https://www.lisanehermusic.com/seal-mother.html
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Calls, for solo flute by Amber Beams – In three 

movements: Morning Call for alto; Love Birds for C-flute, and Dusk for bass 

flute. (10’30”) Rose creates a stunning range of “calling effects” that had me 

listening and imagining the visual landscape and feeling the moment at each 

turn – the call of the morning hours, the fun chatter of love birds, and the 

sweet rest and quiet of dusk. Each movement is suitable to the advanced-

intermediate through advanced player. The composer uses some pitch bends 

and flutter tongue techniques. The first and third movements stay mostly 

within the first two octaves of the flute. The second movement makes more 

use of the third octave. This piece too is best programmed within the concert 

setting (not background music for gigs) and would be especially effective in an outdoor setting. 

Learn more: https://beamsmusic.weebly.com/ 

 

 

Imperial Topaz for contra-bass by Nicole 

Chamberlain – (3’55”) If I was pressed to choose one piece to listen 

to on this album, I simply couldn’t do it. That said, this is a fascinating one 

because it is a substantive solo for a contra-bass. Invoking Imperial Topaz - 

“The color of the sun at sunset.” Nicole notes the piece “is intended to be 

performed on contrabass flute, but could easily be performed on any of the 

low flutes or even the C flute,” a fact which makes this engaging solo 

accessible to more players. It employs some simple modern techniques such as key 

clicks/punches, vocal and wind sounds. There are slow parts with elongated low notes as well as 

technically faster spots. Learn more about flutist and composer Nicole here: 

https://www.nikkinotes.com/index.html. This definitely takes a bass flute player with 

substantial breath energy and “tongue stop”/lip articulation ability. 

 

Diversions, for one flute, three flutes and orchestra by Linda 

Robbins Coleman – In three movements: L’avventura 

for alto flute; Le Petite Rendevous for C-flute; and, LaFiesta for 

piccolo. Needless to explain, this is a vibrant and fun filled piece. 

Deserving of the album’s namesake. (11’5”). The first movement 

with the alto is humorous and immediately translates as “movie-

score like.” As the composer intended, I immediately started 

wondering about the movie and “’what’s up’ with this alto flute 

character/scenario!?” Definitely for the more advanced player 

and not yet arranged for any other orchestration. There are no 

extended techniques or wildly inaccessible technical passages, 

just outright romping fun. The second movement with the C-

https://beamsmusic.weebly.com/
https://www.nikkinotes.com/index.html
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flute is charming and a little “old-timey stroll.” Keeps you smiling and bouncing. Very cheery. 

The third movement evokes a determined, interesting journey – a walk down a boardwalk by 

someone with a mission. A march feeling of elated excited to be moving along and getting closer 

to the destination. Person seems to get a little unusual, jocular swagger or tipsiness going in the 

middle then is back on some sort of determined path as it comes to a close. This one will evoke 

from the listener a smile and laughter. Jolly good journey. From the composer: “Diversions is 

not your normal flute concerto by any means. It is a lighthearted entertainment that explores the 

ranges, tonal flavors, and individual characters of three different flutes. While each movement 

can easily exist as a standalone piece, the three complement each other using stylistic and 

thematic traits, the interplay between the soloist and other instruments, and the overall mood. 

My love of classic movies provided inspiration, my travels and experiences with other cultures 

provided the settings, and my jazz, pop, and theatre background provided the stylistic and tonal 

palette.” (L.R. Coleman) Learn more: Composer Webpage for Diversions.  

  

https://www.lindarobbinscoleman.com/Linda_Robbins_Coleman/Diversions_new_in_2022.html
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Sponsors & Commercial Members 

 

 

GPFS acknowledges with gratitude the many years of support from our 

Sponsors and Commercial Members. It is because of their excellence that 

the GPFS mission can excel and celebrate our 44th year of extraordinary 

programming for the greater Portland area, including hosting visiting artists 

and local events, student study grants and a range of other resources for 

members and the community of flutists at large. 

 

 

GPFS 2021-2022 Program Sponsors 
The Greater Portland Flute Society thanks our Sponsors for their extraordinary support! Please show your 

appreciation by giving them your patronage. 

 

 
 

Brannen Brothers Flutemakers, Inc. 
58 Dragon Court 

Woburn, MA 01801-1014 
781-935-9522, brannen@brannenflutes.com  

 

 
 

Canter Flute Repair  
Flute Repair Specialists 

Beaverton, OR 
Straubinger & Muramatsu Certified 

JS Engineering Gold Pads 

 971-266-4096 

https://gpfs.org/Commercial-Membership
https://www.brannenflutes.com/
mailto:brannen@brannenflutes.com
https://www.canterfluterepair.com/
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GPFS 2021-2022 Program Sponsors 
The Greater Portland Flute Society thanks our Sponsors for their extraordinary support! Please show your 

appreciation by giving them your patronage. 

\ 
 

 
 
 

Carolyn Nussbaum Music Company 
625 Digital Drive, Ste 300 

Plano, TX 75075 
972-985-2662, 877-FLUTE4U (toll free) 

info@flute4u.com  

Watch video 
 

 
 

 
 

Flute Center of New York 
 

307 7th Ave. #401 
New York, NY 10001 

212-307-9737, info@flutecenter.com  

Watch video 

 
 

 
 
 

FLUTEWORKS Seattle LLC 
Facebook Page 

781-526-3677, fluteworks@gmail.com 
By appointment only  

Watch video 

 
 

 
 
 

68 Nonset Path, Acton, MA 01720 
978-268-0600 

www.wmshaynes.com 
Watch video 

 

http://www.flute4u.com/
mailto:info@flute4u.com
https://www.youtube.com/watch?v=ashTD0kCzNE
http://www.flutes4sale.com/
https://d.docs.live.net/b7076dfbb4084dbc/Documents/info@flutecenter.com 
https://app.salesforceiq.com/r?target=624486997d240f22fb8a10a6&t=AFwhZf1P7YZh6za28CHMjpx8zGGWAAu9i-jtk1xcy3DaZOhG5nI_ovX7KSnSpXa6djZHRLncAXfKNMaVFTI-0abN1uCAnzDt8g813zFJJTK8OQX1afH196rv_NK-vu9Py0xD4ZbbnhsT&url=https%3A%2F%2Fwww.youtube.com%2Fwatch%3Fv%3DHC-7fjrVcso
https://www.fwseattle.com/
https://www.fwseattle.com/
https://www.facebook.com/fluteworksseattle/?ref=page_internal
mailto:fluteworks@gmail.com
https://youtu.be/BgWCvqB92CU
https://d.docs.live.net/b7076dfbb4084dbc/Documents/www.wmshaynes.com
https://www.youtube.com/watch?v=tL0hExqQ6-U


The Portland Piper – October, 2022 
Page 7 of 7 

 

GPFS 2021-2022 Program Sponsors 
The Greater Portland Flute Society thanks our Sponsors for their extraordinary support! Please show your 

appreciation by giving them your patronage. 

 
 

 
 
 

Ted Brown Music 
6228 Tacoma Mall Blvd 

Tacoma, WA 98409 
800-562-8938 
253-272-3211 

sales@tedbrownmusic.com 

 

 

GPFS 2021-2022 Commercial Members 
The Greater Portland Flute Society also thanks our Commercial Members for their support! Please show your 

appreciation by giving them your patronage. 

 

 
 

Professional Woodwind Repair 
Straubinger Certified 

Flute & Double Reed Specialist 

 
119 Neabeack Hill Dr, Philomath, OR  97370 

Contact: Katie Cooper, 541-760-8865 
katie@windsmithmusic.com 

By appointment only. 
 

 

 
 

Flute World 
29920 Orchard Lake Rd. 

Farmington Hills, MI 48334 
248-855-0410, flutes@fluteworld.com 

  

  

https://www.tedbrownmusic.com/
mailto:sales@tedbrownmusic.com
https://d.docs.live.net/b7076dfbb4084dbc/Documents/katie@windsmithmusic.com
http://www.fluteworld.com/
mailto:flutes@fluteworld.com

